Filip Dvorak
text by Michal Novotny

For me, the core of Filip Dvorak’s work
has always been his “I’m serious”
statement. This sounds banal, but the
statement’s very existence is problematic
in such a fundamentally hypocritical field
as contemporary art. However, this doesn’t
mean that Dvorak’s attitude is naive.
His work doesn’t adopt oppositional or
retrograde positions; he doesn’t strive to
return to the past. Rather, when it comes
to discussing important issues, the artist
researches ways of reconnecting with the
classical tradition from our present-day
perspective, and he carefully balances this
attitude to avoid being weighed down by the
past and irony, all while using contemporary
means and processes.

It’s characteristic of Dvorak
to combine the morphology of great
spiritual eras with modern materials
and processes and to broaden both by
adding contemporary formal associations.
And he does so very honestly: the works
don’t wilfully play with forms and their
meanings, and they don’t capitulate to
the formal lightness of a composition
exhibiting knowledge and detachment, or
the cynicism characteristic of the eternal
treadmill where low becomes high and vice
versa. Although many materials he uses
are cheap, provisionary or prop-like, | don’t
understand this choice as an effort to play
down any message, but rather as the natural
attitude of a young artist who works with
contemporary means. Actually, the cheap
materials are enhanced by the noble forms
Dvorak uses. He deals with them as if they
were traditional materials and succeeds at
getting their essence, when forms take on
an almost spiritual quality.

In general, seriousness is always
present in Dvorak’s work. It is anchored
in craftsmanship, attention to detail, and
thoughtfully balanced composition. The
latter at times seems too “grounded” due
to author’s liking of landscapes and his

horizontally vertical compositions as well
as to the fact that they are works “built”
from the foundations up. Such an approach
prevents dandyism, false elegance, and
wilfulness. Dvorak’s works aren’t masterly
in their gestures, they are cautiously
balanced. The artist doesn’t construct
his works around reduction, hiding and
cutting to reach the limit of legibility and
create artistic tension. On the contrary:
he constructs them around generosity, an
architect-like approach to materials and
form, which he prefers to be typological
not stylistic, an ideal other than the
author’s own.

Filip Dvorak’s art is a Classicism of
sorts but in the good sense. He continues
a historical lineage instead of turning it
upside down, mixing it or collaging it.
Intimate spirituality is an important part
of this attitude, yet it doesn’t spring from
the anxiety of an exaggerated subjectivity
or from the desperation of relativism and
loneliness. This spirituality is confident, with
both feet on the ground. At the same time,
and perhaps surprisingly, Dvorak’s works
can’t be read ironically or parodied although
he’s not afraid of symbolism freighted with
emotions and associations. This is possibly
his work’s greatest strength.

Despite the fact that we now
view Baroque and Mannerism as periods
during which forms were emancipated
from their meanings and their connections
became more dynamic, it was doubtlessly
also a period when art played a fundamental
spiritual role. In this respect, Filip
Dvorak’s work, and especially his courage
to create compositions which are almost
predictable, could be understood as
references to harmony, to an art not based
on continuous revolutions of style but on
the perfect connection of meaning and form
mediating this harmony. And here, again,
Dvorak’s honesty and straightforwardness
arrive, so rare in contemporary art.
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V jadru Dvorakovy prace pro mne vzdy byla
vypovéd: “myslim to vazné&.” Ackoliv mize
znit banalné&, problematicka je vibec jeji
moznost v oblasti tak zasadné pokrytecké,
jako je soucasné umeéni. To nicméné
neznamena, ze by pozice Filipa Dvoraka
byla naivni. Ale neni ani pozici, ktera by se
proti uméleckému poli vymezovala, zaujetim
néjakého opozi¢né retrogradniho postoje,
které se snazi vratit pred néjaké obdobi.
Dvorak spiSe opatrné balancuje postoj, jak
hovofit o zavaZnosti bez antikvarsti i bez
ironie a to soucasnymi prostredky a postupy.
Jakym zplsobem navazat na klasickou
tradici, ale z dnedniho bodu.

Typicky tak propojuje tvaroslovi
velkych duchovnich epoch, s dne$nimi
materialy a postupy a zaroven jej rozsifuje
o soucasné formalni asociace. A déla tak se
specifickou poctivosti.

Celkové provedeni si s tvary a jejich vyznamy
nepohrava svévolné, s tou kompozi¢né
formalni lehkosti, ktera vystavuje poucenost
a zaroven nezainteresovanost, cynismus
typicky pro vécny kolotoc¢ ve kterém se
nizké stava vysokym a naopak. Pfestoze

je cela fada materiald lacinych, jaksi
provizornich, kulisovych, necetl bych jejich
volbu jako snahu sdéleni zrelativizovat, spiSe
jako samoziejmy postoj mladého umélce,
kterym Dvorak je a ktery pracuje s dnesSnimi
prostfedky. Lacinosti materiald naopak
uslechtilymi tvary jakoby pomaha. Zachazi

s nimi ostatné ve vyrazu velmio podobné
jako s materialy tradi¢nimi. Snad by se dalo
hovofit az o jakési esencialnosti, kdy formy
vystupuji a plsobi az jaksi duchovné.

Celkové také vzdy citime jakousi
vaznost, ktera je zakotvena v femeslnosti,
snaze o detail, peclivé kompoziéni
vyvazenosti. Ta se nékdy mlze zdat
az ponékud zemitou, a to nejen diky
zalibé v krajinach, stejné jako vzdy jaksi
horizontalné vertikalnich kompozicich, ale

obecné v tom, Ze jsou dila jakoby vystavéna
od zékladd. To ale opét zabrafuje onomu
floutkovstvi, falesni eleganci a svévoli. Jeho
dila nikdy nejsou gesticky suverénni, ale
vzdy spiSe opatrné vyvazena. Dvorak nestavi
na redukci, na skryvani a ofezavani az na
hranici Citelnosti, které vytvari umélecké
napéti, ale naopak na urcité stédrosti,

az architektonické praci s materialem,
vybudovani formy, ktera je spiSe typologicka
nez stylistickd, spiSe idealni nez autorska.

Dvorakova prace je vlastné
urcitym klasicismem, a to samoziejmé
v dobrém slova smyslu. Na historickou
linii spiSe navazuje, nez aby ji prevracel,
misil a kolaZoval. DlleZit4 je v jeho
postoji i urcita intimni duchovnost, ktera
nevychazi z Uzkosti extrémni subjektivity,
ze zoufalstvi relativizace a samoty, ale stoji
jaksi sebevédomeé nohama na zemi. Zaroven
mozna az prekvapivé unikd moznému
ironickému nebo parodizujicimu cteni, i kdyz
se neboji emotivné a asociativné nesmirné
zatizené symboliky. Pravé v tom je asi jeji
nejvétsi sila.

PrestoZe baroko a manyrismus
dnes vnimame jako obdobi, ve kterém se
formy emancipovaly od jejich vyznamd,
ve kterém se jejich spojeni zacala
dynamizovat, jedna se zaroven nepochybné
o dobu, ve které mélo uméni zasadni
duchovni roli. | v tomto sméru by se
tak prace Filipa Dvoraka, hlavné jakasi
odvaha dotahovat kompozice nékdy snad
az do urcité ocekavatelnosti, dala &ist
s odkazem k harmonii, s odkazem na umeéni,
které nestoji na predstavé neustalych
stylotvornych revoluci, ale spiSe na idealnim
propojeni vyznamu a formy, ktera tuto
harmonii zprostfedkovava. S tim opét souvisi
i ona, v sou¢asném uméni tolik neobvykla
upfimnost a pfimost.



Age of No Heroes PART 2, in collaboration with Martin Kolarov, Pragovka Gallery, Prague, CZ, 2020



















Till the End of Time, Galerie TIC, Brno, CZ, 2017
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Sky, oil on canvas, 2017




Chapter Two, in collaboration with Martin Kolarov, NoD Gallery, Prague, CZ, 2018













CDF21122012, videoperformance, 2012/2013
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Mountain and Cloud, Kaple Gallery, Valasské Mezifi¢i, CZ, 2020
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Distant Light, SPZ Gallery, Prague, CZ, 2019










Frame, mixed media, 2017




Black Lantern, Stone Projects Gallery, Prague, CZ, 2019
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Frames and Black Paintings, acrylic and oil on canvas, 2017
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Rekonstrukce 1m?2, in collaboration with Martin Kolarov and Markéta Jachimova, Pokoje 2, Prague, CZ, 2014




Four Black Horses in the Sunset, Holesovicka Sachta gallery, Prague, CZ, 2018










One Second Of Fight, oil on canvas, 2018




Dream of Glitzrig Whirlwind, in collaboration with Martin Kolarov, galerie Kapli¢ka, Jablonec nad Nisou, CZ, 2016
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Color of the Dusk, Galerie die Aktualitdt des Schdénen, Liberec, CZ, 2016







untitled (shadows), mixed media on canvas, 2017 - 2018




Age of No Heroes, in collaboration with Martin Kolarov, FAVU Gallery, Brno, CZ, 2019
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